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Védecké ohleddvani a pozndvéni svéta na strané jedné a jeho inte
tvorby na stran€ druhé jsou minimalné od doby Galilea Galileiho dv
se v profesich védce a umélce ubiraji znacné odlisnymi cestami. Pro A
dgjiny védy staly jednim z dileZitych inspiraénich zdroji jeho praci. Cast

etace prostrednictvim umélecké
poli lidské zkuSenosti, které
se Cséfalvaye se ale pravé

ratorsky projekt predstavuje roli hygieny, péce o t€lo a lidské
S tim spojené kulturni a socialni otdzky v tvorbé soucasnych umélcu.

N

m heslu o hygiené v surrealistickém Kritickém slovniku (1929) Goerges

aille napsal: ,,Muz, ktery si dfe ktzi tfeci rukavici, dokud zdravé nezCervena, jenz
si ¢isti zuby americkou pastou nebo se po pravidelném cviceni sprchuje studenou
vodou, si predstavuje, Ze tak kond Cisté s cilem udrzet se pri dobrém zdravi. A to diky
spravné pochopené osobni hygiené, oné obdivuhodné vysade tohoto stoleti rozumu.
»Mens sana in corpore sano‘ fikajf latinici... Je velmi nepravdépodobné, Ze by onen
hladce oholeny muz s peclivé upravenymi vlasy mohl nabyt podezfent, Ze vlastné
provadi magicky ritudl, odpovidajici tomu, Ze by se objevil s palici ¢i kopim v ruce
po boku primitivnich lidi...*

oziveny prostfednictvim 3D pocitacové animace a vystupuji v ramci autorovych videt
jedna o fiktivniho intelektudlniho dinosaura, kfizaka Godefroye de Bouillon nebo Isaaka

Cséfalvaye méni ve spekulativni tdzdni smérované k nasi vlastni kulturni paméti a jejim model
uvazovani. Tazani po podstaté lidského poznani, forem jazyka, jimiz je néco sdélovano, i toho,
co je nevyslovitelné, se v jeho tvorb¢, at’ jiz jsou to zminénd videa, instalace ¢i texty, neustéle
v riznych podobéch vraci. Bratislavsky roddk Andréds Cséfalvay je absolventem Vysoké $kole
vytvarnych uméni v Bratislavé, kde nasledné absolvoval i doktorské studium. Je lauredtem
Ceny Oskéra Cepana za rok 2009.

Léazné byly v dobé svého antického vzniku mistem nejen hygienickym v novodobém
slova smyslu, ale prfedev§im mistem komplexni ocisty a regenerace jedince ve smyslu
t€lesném i psychickém. Tento pravzor ohromnych fimskych ldzeniskych komplexi
zcela nevymizel z mysli ani architekttim, Iékafiim a politikim pfi stavbé jejich
modernich analogif, které zacaly vznikat i v severoceskych méstech kolem roku 1900.
Estetika hygieny vyzafujici na nds dodnes z architektury a vyzdoby téchto
historizujicich a secesnich staveb je néc¢im, co tizce souvisi s onim modernim kultem
antického idedlu, ktery dobfe vyjadfuje zbanalizovany slogan ,,ve zdravém téle
zdravy duch®. Ten ndm v mnoha mutacich a podobenstvich neustéle podsouv4 i
dnesni konzumni kultura a jeji vizudlni reprezentace. Struéné feceno, stejné jako se z
naseho téla stala komodifikovana oblast, na niz cili fada produktti, zbozim se stalo i
naSe zdravi. Dnesni télo je objektem obchodu. Chépani téla jako objektu, ktery
muzZete vlastnit a pouzivat dle své kupnf sily, bylo ostatné blizké i otrokarské antice.
Koneckonci jiz zminény Bataille tvrdil, ze presvédceni moderni spole¢nosti o tom, Ze
fada ritudlnich tabu a pfikdzani starych kultur byla ve skutecnosti prestrojend
hygienickd pravidla, je myIné a Ze naopak nase moderni hygiena mize byt jen dals{
druh vice ¢i méné racionalizovaného tabu.

Soucasni umélci se této problematiky ve svych pracich dotykaji velice ¢asto. Ato v
Sirokém spektru od konceptudlné pojatého a kriticky angazovaného dila azZ naopak po
tvorbu, kterd se zajimd predevSim pravé o onu zminénou estetiku zdravi, téla a
hygieny ve vztahu k soucasné vizudlni kultufe. Pravé tuto ,,vytvarnéjsi* oblast
soucasného uméni vztahujictho se k tomuto tématu predstavuje tento vystavni
projekt.

Scientific examination and exploration of the world, on the one hand, and its interpretation through
artistic creation, on the other hand, have been, since Galileo Galilei's time, two fields of human
experience which tend in quite different ways in the two professions of scientist and artist. For Andras
Cséfalvay and his work, however, the history of science has become one of the important sources

of inspiration. He often deals with issues of the epistemology of cultural experience. His ceaseless
dialogue with the roots of our civilization’s paradigms as they stem from the past is often followed

by direct virtual communication with key historical and fictitious figures. As tools of narration, these
are often animated with 3D computer graphics to becoming characters in the artist's videos — whether
they be an intellectual dinosaur, the crusader Godefroy de Bouillon or Sir Isaac Newton. In
Cséfalvay’s work, the verification of hypotheses, which is one of the basic tools of the scientific way
of thinking, changes into speculative questioning directed at our own cultural memory and models

of thinking. The search for the essence of human knowledge, for the forms of language in which

it is conveyed, and for that which is inexpressible, is recurrent in his work in various forms, whether
in the aforementioned videos, in his installations or in texts. Andrds Cséfalvay, a native of Bratislava,
is a graduate of the Academy of Fine Arts and Design there, where he also continued his doctoral
studies. He is a laureate of the 2009 Oscar Cepan Prize.

Anetta Mona Chisa (1975, RO/Romania)
a/and Lucia Tkacéova (*1977. SK/Slovakia)
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Celkovy rdmec projektu utvari site-specific instalace az na hranici architektury
vystavy od slovenského umélce Juraje Gébora, kterd vychdzi z kurdtorského konceptu
v roviné mentdlni oCisty a pracuje s jasné viditelnou symbolikou ocisty vodou-Nosna
dievénd konstrukce pomyslné evokujici vodni hladinu odkazuje k plivednimu tcelu
salu. Navstévnik proplouvd prostorem a ocitd se mezi nebem —sklenénym stropem —
a dnem. Sila dfevénych vin tkvi v pravidelnosti a mékkosti vedouci ke zklidnén{
mysli. Zaroven se jedna o architekturu, v niZ jsot ostatni dila vystavena pfimo na
platformé a vysledna kiivka zvlnéni s nimi koresponduje. Mezi dalsi zastoupené
autory patfi Tomas Roubal prezentujici se objekty vyristajicimi z podlahy. Jeho dilo
poukazuje na puvodni funkei lazni v roviné duchovni i fyzické relaxace, tedy na lazné
jako misto setkdvani a glosovani aktudlnich spolecensko-politickych problémd, stejné
jako je tomu v Ceskych hospodéch ¢i kavdarnich. Roubalovy objekty jsou tak
ironickymi az kritickymi komentafi vénovanymi nasi geopolitické situaci.

David Vojtus ve svych objektech parafrazuje jeden z nejtypictéjSich materiala
spojenych s moderni hygienickou obsesi — pruhledné plasty umoznujici dislednou
izolaci i snadnou o€istu. V ramci jeho tvirci interpretace se ale tyto objekty stavaji
predevsim dialogem mezi umélosti a organi¢nosti, tedy né¢im, co je €asto spojeno i s
pozici lidského téla v ,,hygienickém* prostfedi. Anetta Mona Chisa a Lucia Tkdcova
ve svych dilech reflektuji napéti mezi symbolickou mocfi objektt a jejich diverzi
prostfednictvim chemickych a biologickych procest. Vztah znaku a formy je zde
konfrontovan s neodvratnou organi¢nosti a télesnosti, kterd nas prondasleduje po cely
nas zivot s nasim télem. Andras Cséfalvay ve svém videu naopak k divakovi
pfistupuje pfedevsim prostiednictvim svého spekulativniho ohleddvan{ korent
dnesniho védeckymi paradigmaty definovaného pohledu na svét. Vtahuje divaka do
hry se zpochybnénim jednoznacénosti predpokladanych faktd smérem k dialektické
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S otazkou hygieny je neodd€litelné spojena i fada socidlnich konstrukti, vazicich

se na jeji vyvoj v oblasti politiky moci, genderovych roli i instituciondlnich modelu.
Rada momentii s tim souvisejicich se vzdy odrdZela i v samotném télesném procesu
oCisty a péce o sebe. Tvurci dvojice Anetta Mona Chisa a Lucia Tkacova se ve své
spolecné tvorbé, ktera trva od roku 2000, dlouho zamérovala predevsim prave na otazky
institucionalni i genderové kritiky, i kdyZ predevsim ve vztahu k fungovani uméleckée
scény. Jejich prace, predevsim videa a instalace, vSak i pres zdsadnost a vaznost téchto
témat nikdy nepostradaly ironicky nadhled a hravy pfistup. V poslednich letech ziskal
jejich projev ponékud vytvarnéjsi podobu, spojenou s vyuzivanim hodnot forem

a materialt. I zde se ovSem neustale setkavame s fadou diverznich strategii, spojenych
vsak Casto pfimo s materidlni podstatou dél — at’ jiz se jednd o podobenstvi prezentované
prostfednictvim riznorodych chemickych ¢i biologickych procest, jako je napiiklad
kvasent, ¢i konceptudlni vazbu materidlu na téma. Specifickou linif jejich tvorby jsou dila
reagujici na dvojjedinou podstatu jejich spole¢né prace. Obé umélkyné jsou absolventky
Vysoké Skoly vytvarnych uméni v Bratislavé. Jsou lauredtkami Ceny Oskdra Cepana

za rok 2006. Roku 2011 spolu s Ionem Grigorescu reprezentovaly Rumunsko v jeho
pavilénu na 54. benatském biendle.

. . . . . . . . konfrontaci.
The issue of hygiene is inextricably linked with a number of social constructs associated
with its development in the field of the politics of power, gender roles and institutional
models. Many related moments have been reflected in the actual physical process The Mystique of Hygiene

of hygiene and body care. In their artistic cooperation, which has lasted since 2000, the
artistic duo of Anetta Mona Chisa and Lucia Tkdcova have focused primarily on the issues
institutional and gender criticism, mostly in relation to the functioning of the artistic scene.
Despite their principles and their seriousness, their works, mostly videos and installations,
have never lacked an ironic perspective and a playful approach. In recent years, their

way of expression has gained a more “artistic/aesthetic" form, connected with the value

of forms and materials. However, here too we constantly meet a number of diversion
strategies often directly associated with the material essence of their work — whether

it be a parable presented using various chemical and biological processes, as in the case

of fermentation, or a conceptual connection between the material and the theme. Works
reacting to the dual essence of their mutual work form a specific line of their work.

Both artists are graduates of the Academy of Fine Arts and Design in Bratislava. They

are laureates of the 2006 Oscar Cepan Prize. In 2011, together with Ion Grigorescu,

they represented Romania in its pavilion at the 54th Venice Biennale.
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An international project introducing the role of hygiene, body care and physicality
and associated social and cultural issues in the work of contemporary artists.

In the entry on hygiene in his surrealist Critical Dictionary (1929), Georges Bataille
wrote: The man who rubs his skin with a friction-glove until it is a vivid red,

cleans his teeth with an American product, or indeed takes a cold shower after some
physical exercise, imagines he is acting with the sole aim of keeping himself in
good health, thanks to properly understood hygiene, the admirable benefit of this
century of reason. “Mens sana in corpore sano,” say those in favour of Latin tags...
He hardly suspects, that clean-shaven man with his neatly combed hair, that he is
accomplishing a magical rite, fit to allow him to appear, mace or lance in hand,
next to primitive men.

In Antiquity, baths were not only places for personal hygiene in the modern sense
of the word, but also places of complex cleaning and rejuvenation, both physical
and mental. This ancient model of the huge Roman baths did not vanish entirely
from the minds of architects, physicians and politicians when building their
modern analogies, which began to appear around 1900 in the north of Bohemia.
The aesthetics of hygiene that to this day radiate from the architecture and

~=~ decorations of these historicist and Art Nouveau buildings are closely connected with
the modern cult of the Ancient ideal Kalos kagathos, which is well expressed by the
trivialized “healthy soul in a healthy body”. It is constantly pushed on us in many
variations and mutations by contemporary consumer culture and its visual
representations in their many forms. Simply, just as our body has become
commodified, targeted by many products, our health has also become a commodity.
Nowadays, our body is an object of business. The perception of the body as an object
that we can own and use-according to our purchasing power was actually familiar to
the slave cultures of Antiquity. After all, Bataille claimed that the conviction of
modern society that many ritual taboos and commandments of ancient cultures were
in fact disguised rules of hygiene is wrong, and that, on the contrary, our modern
hygiene might be just another type of more or less rationalized taboo.
Contempeorary artists frequently touch on this issue in their works in a wide spectrum,

Juraj Gabor (*1985, SK)

- . -~ . Tomas Roubal (1982, CZ) from conceptual and critical works to those that are interested primarily
Viné&ni / Drifting, David Vojtus (1989, CZ) \ _ ; in the aesthetics of health, the body and hygiene in relation to contemporary visual
site specific instalace, difevo / . Bez nazvu / No title, culture. This exhibition project presents this “@esthetic’aspect of contemporary art
site specific installation, wood Pytel 1—5 / Bag 1-5, fid objekty, ocel / objects, steel - and related topics. :
2019 . PVC, rytina, tiskairska barva / oO19 \ \ . .
PVC, engraving, typographic colour ] : ' The overall frame of the exhibition is created by the site-specific installation
Zajem onetradi¢ni vizudlni obraz a prostorovou zkusenost jsou nosnym prvkem dila Juraje Gdbora, ktery pracuje s kresbou jako technickym médiem. 2019 / ubalova tvorba je zaloZend n,a}gtevfené kritice spolecnosti. Autor je dobfe rozpoznatelny specifickym rukopisem intermedidlni formy (kombinace by Juraj Gabor, which is based on the concept of mental hygiene and works.with
Sou€asné ma silné vyvinuty cit pro kresbu jako zdznamové médium pro zpfitomnéni okamziku. Volné piechdzi z plochy papiru do prostoru. Kresbu chépe / il sby, malby, objektu), ktera je dobre pochopitelnd bez dlouhého komentéfe. V poslednich letech jde pievdzné o kombinaci kovu, dfeva, keramiky, the clear symbolism of cleansing with water. The supporting wooden structure evokes
jako ndstroj pro zdznam vniman{ svéta kolem nas jak po hmotné, tak duchovni strance. K tomu mu dopomahd studium filozofickych textd a teorie uméni: NaSe vnimén{ prostredi jako ,,hygiz/nického“ je Castd spojeno s urditymi asociacemi ppvrchi, materidld nebo i skl a stavebnich materidlt, kdy jejich vzdjemnd nesqurodost a brutalita, mnohdy zpracovanych tézkou svéfecskou technikou, reaguje na.zvysujici se a water surface, referring to the original purpose of the hall, a former pool. Visitors
V poslednich letech jej pfitahuji monumentalni sitesSpecific insgalace. V roce 2015 realizoval Zrakevou pyramidu v Sulovskych vrsich na Slovensku. Zhmotnil haptickych ¢i Eichovych podnétd. ZvIast od druhé poloviny 20. stol¢ti je nezdvadnd distota spojovana s vyskytem socjalni napéti (miZe napf. jit o ironigky komentaf k migra¢ni krizi ¢i Situaci v EU nebo o kritiku malom&stactvi, konzumu a stale se zrychlujiciho N who pass through the-space find themselves between the sky - the glass ceiling — and
renezancni teorii Leona Battisty Albertiho objektem zasazenym do krajiny, ktery rdmoval vyhled, ale také demonstroval teorii perspektivy. Vertikalni'gradace syntetickych materialii, Jako jsou/riiznorodé umélé/hmoty. Casto prilzraéné, mékké, afpfitom omyvatelhé plasty jsou zivogniho tempa). Autor balancuje na hran€ plosného 2B a prostorového'3D média, které nékdy ozivuje pfidanym zvukovym komentdiem. the bottom of the pool. The strength of the wooden waves is in their regularity and
pro prazskou Galerii Kostka z roku 2016 zase tematizovala proménlivé procesy vertikality ahorizontality, kdy autor zdiiraznil horizontalu a véci nad / / neoddglitelnou soucasti dnesnihg chdpédni hygieny. Izoluji &i oddélyji hygienicky negluitelné, umoziijf snadné Vychodiskem pro Roubalovu tvorbu zistévé kresba, a to,predevsim v jeji‘jasné Citelné lince, Autor v kazdém vystavnim projektu z poslednich let — softness, which calm the mind. At the same time, this work creates the architecture of
materidlnim zobrazenim. Fyzické stoupédni divaka vytvarelo prostorovou zkusenost a moznésuchopeni duchovnich vyssich sfér. Juraj Gabor se zajima odstranéni necistot a soucasné gvou poddajnosti pehrozi zranénim JStal se z nich uniyerzalni materidl moderni Ceské€ diorama, Nevan\Contempo v Praze, 2017; Hostilitay Altan Klamovkayy Praze, 2018; Café Bohmen, NoD v Praze, 2018; nebo zde v Oblastni', ‘-\ the entire exhibition, as the other works are exhibited on this wooden platform and
o ¢loveéka-divaka, jak pozoruje, vidi a vnima jeho dilo. Voli proto vytvarnd média v z4vislosti na daném prostoru a konkrétnim problému. Bazénova hala / spolecnosti bazirujici na disledné hygiené ve sniyslu obsedantni distoty. Pro Davidal Vojtuse jsou tyto jmaterialy galeril Liberec, 2019 — poukazuje na znepokojeni nad radiﬁ@lizacf spolecnosti a agresivitou doby. Dnes Zijeme v situaci neustdlého rozptylovani se ™ the resulting curve of the undulation. Among the other artists whose work is
Oblastni galerie Liberec autorovi u¢arovala svou ptivodni funkef a inspirovala jej k uskute¢néni dlouholetého uméleckéhosnu a zdméru na vytvofeni nosné ~ / / ale i n&¢im/jinym. Jeho tvorba ve svych poddtcich vychézi z grafické a ilustratorskéfprace, tedy nécehp, co pracuje a v doh& pouhého kliknuti mysi, které nds {tahuje do jinych §vétd. Pravé proto‘Tomase Roubala fascinuji mista tradi¢niho vefejného setkdvani — 1 represented here is Tomds Roubal, with his object that grows out of the floor. His
platformy v podobé vodni hladiny, kterd se nese prostorem a vytvaii situaci pomysIného ,,plaveni se‘ prostorem. Zistatjen sim ve své hlavé, ve svém tle, s pigmenty, barvami a tekutjnami, jako je tu§. Ve svém osobnim fadikédlnim pfehodfoceni zminénych yychodisek zacal , kavarny, 14zné&, které ve svych diléch prevadi do V}’i\arné formy pomoef karikatury. Jeho nazor je pfetaven do pochopitelnychvizudlnich N work points out the original function of baths as places of physical and mental
pozorovat a zpritomnit se — to je hlavni ndplni Gaborovy instalace. Pravé ona zvinénost ndm evokuje prepis nejen hmotného, ale i duchovniho svéta. Prostorovd . pracovat's prihlednymi plastovymi materidly/i jako se specifickbu objektovou formlou, Casto napoustgnou tekutinou. oubal kresli do prostoru své komentéie ke spole¢ensko-politickym uddlostem pomoci dritu, kovu a dalSich na prvni pohled od&dnich : relaxation, as the baths were a place of meetings to comment on current social and
situace je piipravena pro nase jiné zaZfvani vytvarného uméni. Juraj Gabor je intermedidlnim umeélcem volné se pohybujicim mezi Kresbou, grafikou, vid, em, V jeho poslednich pracich/se ale znoyu zaca A projevovat i jehofgrafickd zkuSenost, kdyZ aplikuje tus¢vy pigment do, , coz v misté byvalych lazni, mista sgtkdvani pro relaxaci téla i ducha, m?“fﬁivyvolat az katarzni pocit o€isty od permanentniho tlak\\ N o N, political issues, just as is the case nowadays with Czech pubs and'cafes. Roubal’s .
" objektem, instalaci a performanci. Vystudoval Ateliér prostorovych komunikaci+ Antona Cierneho na Vysoké Skole vytvarnych uméni v Bratislave. / povrchu plastového matetidlu. Ten se diky tomu stavd i jakousifsyntetickou paralefou tetované kiize. Qna neodbytna a strachul\spole¢nosti vyvoldvaného manipulacémi s informacemi.\Tomas Roubal vystudoval Ateliér volné grafiky u prof: Roberta JanCovice \\ objects thus:become an ironic, almost critical commentary on our geopolitical
: ; ‘ ’ / - / asocjace mékkého plasti s lidskou t&lesnosti se tim ndsobi do dvojznaéné hry mezi umélym a organickym. David ‘I Skole vytvarnych uméni v Bratislavé! \ \ situation. .~
Interest-in unconventional visual images and spatial experience is the key elements of Juraj Gabor's work, based on drawing as a technic%!/{éedium. At the same : Vojfué je absolventem Ustavu uméni a designu Zapadoceské yniverzity v Plzni a Fakulty uméni Ostrgvské univerzity. N
time; his has a refined taste for drawing used-as a recording method to capture a given'moment. He passes,with ease from paper to space/ He understands Roubal’s work is based on open criticism of society. The artist's style of intermedia forms'is easily identified (a combination of drawing, painting With his objects, David Vojtus is paraphrasing one of the most typical materials«._
/drawing as a tool of recording perceptions of the surrounding world on the material/as well as the spiritual level. His study of works of philosop {1‘ and the j ur perception of space as “hygienic” is joften associated with certain surfaces, their material, haptic pnd olfactory and object drt) and is easily understood without len§thy commentaries. In recent years, he has used a combination of metal, wood, ceramics, glass and associated with the modern-obsession with hygiene — the see-through plastic that
~ theory of art helps him to achieve this. In recent years he has been attracted to umental site-specific installations. In 2015 he realized the gﬁgn Pyramid in stimulation. Especidlly since the second/half of the 20th cenfury, perfect cleanlingss is associated with synthetic building malerials. The incongruity and brutality, often processed with thesheavy welding technique, reacts to the increasing social tension (it may be, \ (S allows thorough insulation and easy cleaning. Within his creative interpretation, these
Sulovské vrchy in Slovakia. He materialized the Renaissance theory of LeoneBattista Alberti with his object art placed in the landscape, which framed the view / ‘materials, such as yarious plastics. Trafisparent, soft and wdshable plastics havejpbecome an inseparalple aspect of an ironic commentary on the immigration crisis or the situatign in the EU, or €riticism of small-mindedness, consumerism and the ever- objects create a dialogue between the artificial and the organic, which is something
and also demonstrated the theory of perspective. His 2016 Vertical gradation for Galerie Kostka in Prague thematised the changeable process of verticality and hygiene, as it is npwadays perceived. They isolate or separdte the unhygienic, alfow the easy removaj of impurities increasing page of life). The artist\balances on the vergk of flat 2D and spatial 3D media, which he sometimes brings to life with audio commentary. N N that is frequently associated with the situation of the-human body in
horizontality, by which the artist emphasised the horizontal line and thosg/things that transcendsaterial depiction. The physical ascent of the viewer created ’and, being pliable, pose norisk of injyry. They have beconfe a universal materigl in modern society, phich insists i Drawing remains the basis of Roubal's work, in pasticulgriin its clear lines. In each of his exhibition projects of recent years — Czech Diorama, Nevan N a "hygienic environment". In theihworks, Anetta Mona Chisa and Lucia TkdCova ™
a special experience and the possibility to grasp at higher spiritual spheres. Juraj Gédbor is interested in man-the-viewer, who observes, %; and perceives his on thorough hygiene in the sense of gbsessive cleanliness JFor David Vojtus, thdse materials mean sgmething else, tdo. §u Contempo in Hrague, 2017; Hostility, Altan Klamovka in\Prague, 2018; Café Bohmen, NoD in Prague, 2018; and the project in the Regional Gallery reflect the tension between the symbalic powers of objects.and their dissolution
work. This is why he chooses his artistic meditim in relation to the gi¥en space and the particular problem. The pool hall of the Regional Gallery in Liberec / His work begah with graphic art and'illustrations, i.e. sonjething that works with pigments, paints anfl liquids like Indian in Liberec, 2019 - the artist points out his unease with the §adicalization of society and the aggression,of our times. Nowadays we live in situations by chemical and biological processes. The relationship between the symbol and the
_~and its original function enchanted the artist and inspired him to realize his long-standingartistic dream, to create a platform‘in the shape of a water surface that ink. After hig'radical personal re-eyaluation of these media, of ceaseless disfraction, at the time when one click of a mo§se pulls us into a different world. This is why Tomas Roubal is fascinated by traditional *form is confronted with an inevitable organic nature and physicality which persecute
" undulates through the space, creating the experience of an imagihary "sailing through space". Staying alone in one’s own head, in ohe’s own body, obserying his object arf, often filled with liquid. In his latest workg, however, his experi ubs, cafés, baths - which he converts into @rtistic forms using caxicature. His opinion is transformed into a comprehensible visual o throughout life with-our bodies. Conversely, in his video Andrds Cséfalvay
and being present — that is the main intention of Gabor's installation. It is that undulation that evokes the transformation of both the material and the spiritual ' as he appli message. Roubal\draws his commentaries on social and politigal events into space Uging wire, metal and other seemingly scrap material. In the interior approaches the viewer primarily through his speculative examination of the roots
world. The spatial situation is prepared for our otherworldly perception of the fing arts. Juraj Gabor is an intermedia artist movinhg freely between draywing, of the former baths, a place for meeting\and relaxing the body%nd mind, this may créate the almost cathartic feeling of cleansing the self of the of th&€ontemporary world view as defined by sciéntific paradigms. He draws
print, video, object, installatioyhd performance. He is @ graduate of the Studig/of Spatial communication+, headed by Anton/Cierny at the Academy’;of Fine a double-meaning, switching befween the artificial and the organic. David Vojtus studied at the Instifute of Art permanent pressurg and fear of society ciused by the manipulafjon of information. Totas Roubal is a gracfl'iate of the Studio of graphic arts under the viewer into dialectical confrontation by questioning whether these facts ™.
Arts and Design in Bratislavas / ‘ Desjgn at the West Bohemian Univer_'sity in Plzen fand is a graduate of thg Faculty of Arts of Ostfava University. Prof. Robert Jancoyi¢ at the Academy of Fine Arts and Design iy Bratislava . LN : \are really: u\neqm’@:al. N N
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