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Opustit tradice prfedavané po generace, je jako vzdat se identity. Je to proces
ztraty déjinného védomi. Politika sou¢asného svéta na jedno pouziti, ndm
v poslednich letech ukazuje, Ze pokud o svét pfestaneme pecovat, znamena
to, Ze prestaneme pecovat i o sebe, protoZe lidé, ktefi opoustéjici tradice,
zUstavaji prazdni bez kofend. Pravé tato privace (nedostatek), zplsobuje
stale vétsi potfebu otazky jistého obratu k pFirodnim materialdm, rukodél-
nosti, femeslu, tradicim a k udrzitelnosti do budoucnosti, a to jak ve volném
umeéni, tak v designu. Laska k pfirodé, femeslu a kulturnimu dédictvi je signi-
fikantnii pro ¢eskou mddni designérku Alici Klouzkovou, ktera se intenzivné
zabyva tradi¢nimi textilnimi technikami a jejich vyuzitim v sou¢asném odév-
nim designu jedine¢nym propojenim Ceské tradice a soucasné mody. Alice
Klouzkova se soustiedi na modrotisk, jehoZ vyrobu realizuje ve spolupraci se
Straznickou modrotiskovou dilnou, ktera je jednou ze dvou poslednich dilen
unas.V prezentovaném projektu pro Altan Klamovka predstavuje nejnové;si
Cast postdoktorandského vyzkumu se zacilenim na udrzitelnost vyroby odév
v kontextu jejich barveni, které bézné predstavuje environmentalni zatéz.
Alice Klouzkova hleda nové moznosti inovace tradicni techniky pfi vyuziti
lokéalnich pFirodnich zdrojd, a to konkrétné vyuZitiindiga z borytu barvifského
pfi barveni. Autorka tak vymeénila ¢ast prace v ateliéru za dilnu, laboratof
a pole, ¢imz si nasla novy smysl pro svou tvorbu. Prezentovany projekt po-
ukazuje na jeji pracovni proces zatizeny odpovédnosti, ¢imz vytvari design
s pfibéhem pouceny historii.

Alice Klouzkova vystudovala UMPRUM v Praze, kde po studiich pdsobila na
pozici asistentky v ateliéru Médni tvorba ak. mal. Josefa Taptucha a posléze
MgA. Pavla Ivancice. Soucasné se zabyva teoretickou ¢innosti — dizertacni
prace na UMPRUM Reinterpretace tradicnich textilnich technik v kontextu
soudobého odévniho designu (kniha Dédictvi. Tradice, inovace, méda). Vroce
2005 zalozila spolecné s Janou Jetelovou studio SISTERSCONSPIRACY.
Od roku 2014 vede Ateliér médniho designu na Skole sou¢asného uméni
Scholastika. V roce 2017 vytvofrila Uspésny vystavni projekt Modré inovace
prezentujici soucasné tendence v Ceském modrotisku, jenz se uz predstavil
ve Vidni, Londyné nebo Tokiu. V soucasnosti plsobijako pedagoZka v Ateliéru
designu odévu na Fakulté multimedialnich komunikaci Univerzity Tomase
Bati ve Zliné

Lenka Sykorovd

Leaving traditions passed down through generations is like giving up an identity.
It is a process of losing historical consciousness. The politics of today’s dis-
posable world has shown us in recent years that if we stop caring about the
world, we stop caring for ourselves because people who abandon their tradi-
tions remain empty — without roots. It is this privation that causes the growing
need for certain changes to natural materials, craftsmanship, crafts, traditions
and sustainability in the future — both in the fine arts and in design. The love
for nature, crafts and cultural heritage is also significant for the Czech fashion
designer Alice Klouzkova, who is intensively involved in traditional textile tech-
niques and their use in contemporary clothing design, a unique combination of
Czech tradition and contemporary fashion. Alice Klouzkova focuses on Indigo
Print, the production of which is in cooperation with the Straznice Indigo Print
workshop (one of the last two workshops in our country). In this project for
Altan Klamovka, she presents the latest part of postdoctoral research focusing
on the sustainability of clothing production in the context of their dyeing, which
normally represents an environmental burden. Alice Klouzkova is looking for
new possibilities for the innovation of traditional technology in the use of local
naturalresources, namely the use of indigo from dyer’s woad (Isatis tinctoria) in
dyeing. The author thus exchanged part of her work in the studio for a workshop,
laboratory and field, thus finding a new meaning for her work. The presented
project points to her work process are burdened with responsibility, thus cre-
ating a design with a story taught by history.

Alice Klouzkova graduated from the Academy of Arts, Architecture & Design
in Prague, where after her studies she worked as an assistant in the Fashion
Design studio of Josef Taptuch and later Pavel Ivandic. At the same time
she deals with theoretical activities — dissertation at the Academy of Arts,
Architecture & Designin Prague with the title Reinterpretation of traditional tex-
tile techniques in the context of contemporary clothing design (book Heritage.
Tradition, innovation, fashion). In 2005, together with Jana Jetelova, she found-
ed the SISTERSCONSPIRACY studio. Since 2014, she is teaching at the Fashion
Design Studio at the Scholastika, School of Contemporary Art.In 2017, she cre-
ated a successful exhibition project Blue Innovations presenting current trends
in Czech Indigo Print, which has already been presented in Vienna, London or
Tokyo. She currently works as a teacher in the Fashion Design Studio at Faculty
of Multimedia Communications of Tomas Bata University in Zlin.
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Barveni( [nénych Sati ve StrdZnické modrotiskové dilné, foto: Ludmila Esterkovd
Dyeing of a linen dress in the StrdZnice Indigo Print Workshop, photo: Ludmila Esterkovd



Pestovdni borytu barvirského
Cultivation of dyer’s woad

Zkousky barveni
Test of dyeing



Na zacatku mé prace mi paradoxné nejvice pomohlo to, Ze jsem nedostala
grant, o ktery jsem prvni rok mého doktorského studia na UMPRUM zadala.
V zamitavém posudku totiz mimo jiné stalo, zZe tradi¢ni femeslné techniky
jsou urceny k zaniku a tim padem je nema cenu podporovat. Tento nazor byl
ale v rozporu nejen s mym presvédcenim, ale i s aktualnimi celosvétovymi
trendy hlasajici navrat k tradiénim vyrobnim postuptm a obnoveni spoluprace
s lokalnimi vyrobci s ddrazem na produkci, ktera spliiuje potiebu zodpo-
védného a udrzitelného pristupu k médé. Cilem mé prace se tedy nejprve
stalo dokazat, Ze tradi¢ni textilni techniky nejsou odsouzeny k zaniku, ale
mohou existovat jako funkéni soucast soudobého odévniho designu. I diky
koronavirové krizi nyni cely médni svét prochazi velkou transformaci. Nejen
pro médni designéry je to obdobi plné zmén a novych vyzev.

Alice Klouzkova

Paradoxically, the fact that I did not receive the grant, which I applied for the
first year of my doctoral studies at the Academy of Arts, Architecture & Design
in Prague, helped me the most at the beginning of my work. The negative
opinion stated, among other things, that traditional craft techniques are meant
to perish and therefore there is no value in supporting them. However, this
view was at odds not only with my convictions, but also with current global
trends calling for areturn to traditional production methods and aresumption
of cooperation with local producers with an emphasis on production that
meets the need for a responsible and sustainable approach to fashion. The
aim of my work was first to prove that traditional textile techniques are not
doomed to extinction but can exist as a functional part of contemporary
clothing design. Even thanks to the coronavirus crisis, the whole fashion world
is now undergoing a great transformation. Not only for fashion designers, it
is a period full of changes and new challenges.
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