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Vystava Bias Protocol se pohybuje v prostoru, kde se pozornost stala surovinou a realita vysled-
kem neustalé filtrace. SoucCasny Clovek se stale Castéji obraci ne k transcendentni autorite,
ale k technologickym systémdm, které mu odpovidaji, doporuduji, pfedvidaji a potvrzuji.
Smartphone, internet, uméla inteligence nebo imerzivni média zde nevystupuji jako neutralni
nastroje, ale jako aparaty sou¢asného védomi: prostredi, kterd organizuji pozornost, tfidi realitu
a podileji se na formovani toho, co povaZzujeme za pravdivé, dlleZité nebo osobni.

Vystava nevnima postfaktickou zkuSenost jako Cisté politicky nebo medialni problém, ale jako
hluboce intimni stav. Kognitivni zkresleni zde neni chapano jako chyba nékde v systému, ale
jako vztah mezi ¢lovékem a rozhranim. Algoritmy nas neprogramuji z prazdna; zesiluji to, co uz
v nas existuje: strach, potiebu jistoty, touhu po potvrzeni, odpor k nejistoté i potfebu identity.
Digitalni bublina tak neni pouze vnéjsi konstrukce. Je to prostor, ktery spoluutvafime svymi
reakcemi, volbami, opakovanymi gesty a tim, ¢emu jsme ochotni vérit.

Vyzkum, z néhoz Bias Protocol vyrista, se zakofenuje v priseciku fenomenologie, medialni
teorie a kognitivnivédy. Merleau-Pontyho teze, Ze vnimani neni pasivnim pfijimanim signald, ale
aktivni télesnou praxi — zZe svét poznavame skrze motoricky orientované, v prostoru umisténé
télo — zde ziskava novy rozmér: co se stane s télesnym vnimanim, kdyZ je stdle vétsi ¢ast nas(
smyslové zkusenosti zprostredkovdna rozhranim? Vilém Flusser v pojmu aparatu popisoval
technicka zafizeni jako systémy, které sice umoZziuji jednani, ale zaroven programuji rozsah
moznych gest uvnitf sebe. Smartphone je aparatem pozornosti par excellence —zafizenim, které
nejen prenasi informace, ale formuje zpdsob, jakym jsme schopni je pfijimat, tfidit a prozZivat
jako relevantni. Kognitivni véda k tomu pridava dalsi vrstvu: tendence k rychlym, samovolnym
Gsudkdm, které probihaji pod prahem védomé reflexe, ukazuji, ze vétsina toho, ¢emu Fikame
nazor nebo presvédceni, vznika dfive, nez se k nému stacime vztahnout kriticky. Algoritmus
tuto heuristiku nejen vyuziva — zesiluje ji a vraci nam ji jako zdanlivé neutralni vysledek.

Autor pracuje s imerzi nikoli jako s efektem, ale jako s metodou konfrontace. Navstévnik zde
nestoji bezpecné pred obrazem, ale vstupuje do situace, kterd se ho za¢ne tykat. Technologie,
béZné spojované s informacnim Sumem, zavislostnimi smyckami a permanentni stimulaci, se
vtomto kontextu proménuji v nastroje zpomaleni, soustiedéni a sebe-pozorovani. Vystava proto
nehleda jednoduchou technofobni odpovéd. Zajima ji i opacny pdl: moZnost, Ze stejné aparaty,
které ¢lovéka zahlcuji, mohou za urcitych podminek vytvorit i prostor klidu, meditace a zvlast-
niho druhu vnitfni orientace.

Michal Poustka (umélecky manifest)

The exhibition Bias Protocol moves through a space where attention has become a raw material
and reality the outcome of constant filtration. Contemporary people increasingly turn not to
transcendent authority but to technological systems that respond, recommend, predict, and
confirm. Smartphones, the internet, artificial intelligence, and immersive media do not appear
here as neutral tools but as apparatuses of contemporary consciousness: environments that
organise attention, sort reality, and participate in shaping what we consider true, important,
or personal.

The exhibition does not perceive the post-factual experience as a purely political or media
problem but as a deeply intimate condition. Cognitive bias here is understood not as an error
somewhere in the system but as a relationship between a person and an interface. Algorithms
do not program us from a blank slate; they amplify what already exists within us: fear, the need
for certainty, the desire for confirmation, aversion to uncertainty, and the need for identity. The
digital bubble is therefore not merely an external construction. It is a space we cocreate through
our reactions, choices, repeated gestures, and what we are willing to believe.

The research from which Bias Protocol grows is rooted at the intersection of phenomenology,
media theory, and cognitive science. Merleau-Ponty’s thesis that perception is not passive
reception of signals but active bodily practice — that we know the world through a motori-
cally oriented, spatially situated body — acquires new dimensions here: what happens to
bodily perception when an ever-larger portion of our sensory experience is mediated by an
interface? Vilém Flusser, in his concept of the apparatus, described technical devices as systems
that enable action while simultaneously programming the range of possible gestures within
themselves. The smartphone is an apparatus of attention par excellence —a device that not only
transmits information but shapes the way we are capable of receiving, sorting, and experiencing
it as relevant. Cognitive science adds another layer: the tendency toward rapid, involuntary
judgments occurring below the threshold of conscious reflection shows that most of what we
call opinion or conviction arises before we are able to relate to it critically. The algorithm not
only exploits this heuristic — it amplifies it and returns it to us as an apparently neutral result.

The artist works with immersion not as an effect but as a method of confrontation. The visitor
does not stand safely before an image but enters a situation that begins to concern them.
Technologies, commonly associated with information noise, dependency loops, and permanent
stimulation, are transformed in this context into instruments of deceleration, focus, and self-ob-
servation. The exhibition therefore does not seek a simple technophobic answer. It is equally
interested in the opposite pole: the possibility that the same apparatuses that overwhelm people
can, under certain conditions, also create a space of calm, meditation, and a particular kind of
inner orientation.

Michal Poustka (artistic statement)
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Vstup do prostoru vystavy funguje jako prechod: z kazdodenniho proudu podnétd, notifikaci
a algoritmicky tfidéného obsahu do prostiedi, kde je stejna technologie zpomalena, izolovana
a proménéna v objekt pozorovani. Télo zde prestava byt pasivnim pfijemcem signalt — stava
se nastrojem orientace, prostredim, skrze néjz se abstraktni otazky percepce a Usudku stavaji
bezprostredni zkuSenosti.

Entry into the exhibition space functions as a transition: from the everyday stream of stimuli,
notifications, and algorithmically sorted content into an environment where the same technology
is slowed down, isolated, and transformed into an object of observation. The body here ceases
to be a passive receiver of signals — it becomes an instrument of orientation, an environment
through which abstract questions of perception and judgment become immediate experience.
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